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I. 
Background


“Only 10 people in the world understand the Nine Discourses and I’m not one of them.”  Chu Bang Foo, Hong Kong, 2000.


“The Nine Discourses on Wisdom Study”, published in Taiwan in 1998, defies easy categorization into standard academic disciplines.  It addresses ontological, cosmological and spiritual issues, dissects broad philosophical and psychological problems, analyzes historical and scientific trends, explores social systems and educational concerns, and proposes solutions to major technological problems of our time.  Still, a substantial part of the value of the book rests in its methodology that integrates the diverse concepts used by mankind into a cohesive whole. 


To assist the reader in understanding the Nine Discourses, this foreword introduces the author’s background, its structure and components, and novel ideas.  In a separate Appendix, we present an overview of Chinese characters as they constitute an essential factor in the author’s thought development and are crucial to understanding this book.  The translators believe that the theme of this book involves three threads: a system to interconnect all concepts, a guide for the development of human wisdom through the lighting of a path to selflessness, and a framework for defining Artificial Intelligence.
 

This translation is designed to be an ongoing “open project”, with the hope that readers can provide feedback that will be incorporated into revised versions.  Websites will periodically post the comments and revisions. The opinions and views expressed in this preface and the footnotes (“Translators’ notes”) are those of the translators and not necessarily the author’s.  We apologize in advance for any errors and clumsy English prose and for any incomplete or mistaken understanding of the author’s views.  We eagerly encourage advice, suggestions, and criticisms.

1. The Author, Chu Bang Foo


This book represents the summary of Chu’s theories up to its 1998 publication.  Born in 1937 in Hubei province in China, Chu grew up in the turbulent times of the Japanese occupation and the civil war between communists and nationalist forces.  Chu’s father was a high-ranking Nationalist Party general and educated in a traditional Chinese manner.  


After the Communist Party came to power in 1949, the author accompanied his father to live in Taiwan, off the southeastern coast of China.  As a youth, Chu’s behavior and actions were forever at variance with his Confucian father’s strict disciplinarian household.   Despite difficulties in school, Chu assimilated and memorized many of the Chinese classics under the tutelage of his father, as well as devoured all the books in the family’s extensive library. During this period, he discovered the hidden potential of Chinese characters.  He found that he could understand their meaning from the context as well as from the component shapes of the characters themselves and did not need a dictionary or previous study of the character.

After graduating from high school, the author attended the Taiwan Provincial Agricultural College and studied agronomics, but he devoted the majority of his time to organizing different student activities:  art, acting, music, theater and choir.   So, by the time he graduated from college, he had developed a variety of artistic skills and an enthusiasm for cultural pursuits.

In the 1960s, in contrast with most people in Taiwan who dreamed of studying in the United States, Chu wanted to go to Brazil and immerse himself in the culture.  While there, he also studied composition in the Masters Program of the Bahia University School of Music; during this period he learned to analyze films and attended a film direction course at the East/West Players in Los Angeles.  When he returned to Taiwan, Chu worked as a translator of comedy films from English to Chinese; in spite of his uncertain command of English at the time, he relied on his ability to analyze the flow of the film and to capture the essence of the particular scene.


An opportunity arose in the 1970s that called for him to apply his various talents to organize investors in a major agricultural project in Brazil.  This venture did not turn out as planned.  Bankrupt, destitute, and unable to return to Taiwan, Chu encountered a hippy group that represented the best aspects of that movement; their monastic practices, rejection of material civilization, and pursuit of the truth attracted him.


At the time, the group was analyzing Le Roi du monde (The King of the World), one of the main works of the French metaphysician René Guénon who became one of Chu’s western sources of inspiration.  Soon, the author  took responsibility for leading the philosophical discussions.  A traumatic emotional event with a member of the group resulted in a mystical experience during which he discovered his own selfish nature and understood the relationship of humans to the universe.   At 36 years old, he made the decision that the three guiding principles of his life would be the following:


1) Never pursue benefit or fame for self-interest;


2) Work hard and endure hardship;


3) Study broadly and think deeply;


He firmly believes that this mystical experience had triggered a transmutation that has given him much increased powers of concentration. In seeking a mission in life, he ended up in the largest publishing house in Brazil.  Aware of the extensive delays for printing Chinese books, the speed for publishing a book written with the roman alphabet astounded him.  From the time the author submitted the draft to the publishing house for editing, printing and available for shipping, it only took twelve hours.  He thought that if books in China could be processed as efficiently, Chinese could save their culture from inundation by Western influences. 


At the time, because the Chinese script could not be easily adapted to the standard computer keyboard, there was serious consideration being given in the West and China to abandoning Chinese characters in favor of a Roman alphabet based script.  Chu had discovered his calling: he must save Chinese culture from extinction by finding a way to make Chinese characters relevant in the information age.  Efficient production of printed materials would permit a greater and easier dissemination of Chinese cultural works.  Most important, in 1973, perceiving the role computers would play in the future, he knew Chinese characters must be rendered completely compatible with the machine of the next era. 


In the first step towards this goal, he set out to develop a system that could use the standard Qwerty keyboard to input Chinese characters.   Displaying amazing patience and persistence, Chu cut out characters from dozens of dictionaries, classified thousands of them and their component shapes.  The Cang Jie input method (named after the legendary inventor of Chinese characters) represented the first successful efforts of his research.  The first practical application was the development of a Chinese typewriter.  Based on his research, he then developed the Cang Jie method to allow the input of Chinese characters on a computer.  For this work, he earned the title of “Father of Chinese Computing”. 


Pursuant to his earlier stated guiding principles of rejecting personal benefit and fame, Chu relinquished to the public his patent on the Cang Jie input method to facilitate the usage of Chinese characters.   He also  gave to its employees all of the shares he had in the company he founded for this purpose.  At the time in the late 1970s, the anti-communist Nationalist party governed Taiwan under martial law; certain people accused Chu of socialist sympathies forcing him to leave. 


This time he went to the United States, where he continued his research into the nature of Chinese characters and developed the world’s most powerful Chinese character generators (smallest memory required, but able to generate a much larger amount of characters than any other system). In the late 1980s, he and his longtime collaborator Ms. Shen Hung Lien started a company in Shenzhen, China, and led a team of local engineers to develop an integrated software system (an operating system together with the major applications for office automation) that was more efficient and powerful than the yet to be released Chinese Windows by Microsoft.


Upon his return to Taiwan in 1991, a group of students inspired by his autobiography joined him in his research.  He hoped to develop the local Chinese software market against the impending threat of Microsoft.  Discouraged by the domination of the Taiwan IT industry by foreign elements insensitive to the needs of Chinese culture, Chu and his team took refuge from the commercial world and retreated to the mountainside of southeastern Taiwan to continue their research into Chinese culture and software during much of the 1990s. 

  In 1998, the Hong Kong publicly listed company Culturecom Holdings
 approached Chu and asked him to become a part of their group to design a blueprint for the IT development of China. Chu accepted and together with his researchers moved to Macau where they established the “CBF Labs”.  Since then, they have been engaged in the design and development of cutting-edge software and hardware solutions (Chinese language operating systems with Linux, character generators, systems on chips, e-books, voice and character recognition programs, E-town, Farmers’ Network, Chinese character driven multimedia platform, etc) for the Chinese IT market.  These works promise to serve as a model for IT throughout the lesser developed world.

Throughout his travels in China, Taiwan, and Macau, Chu has created research facilities that promote the goals of human spiritual refinement while at the same time creating technology products beneficial to mankind.  A visitor to the facilities in Macau where Chu resides with his team will notice the quiet, but vibrant nature of their “cyber-ashram-like” atmosphere and the great dedication and austerity of the members of the facility.  It exemplifies the group principles
 and work ethics expounded by the author.


One axiom has recurred throughout his life and work: meld theory and practice.   A modern renaissance figure who has integrated Eastern and Western traditions, he arrived at the ideas contained throughout his works by way of quiet contemplation and practical action.  This is why, unlike other philosophers, he has continuously tested his conclusions in the practical world, whether through software design, technology, science, literature, filmmaking, art, music, or education.

2. The Author’s Philosophical Works and Ideas.

Chu has published a series of philosophically oriented works
, but we will only mention a few here.  A year after returning from Brazil in 1973, Chu published his first work, the “The Theory of Hierarchical Strata”.    The reader will find that “Discourse 3” of this book bears the same title.  It introduces a revolutionary way of regarding and understanding cosmic evolution; it connects the various disciplines into an organic whole.  In 1991, he published a completely original work by the same title that represented a maturation of his ideas.  

During his years of retreat in the countryside of Taidong, Taiwan, with his students, he wrote and published a book interpreting the Dao De Jing of Laozi (analyzing it in terms of Artificial Intelligence) as well as works on the The Book of Changes (two books that discuss its structure and symbolism.)  His works on the Chinese classics are important because he confirmed his independent philosophical findings in the writings of ancient Chinese texts.


Nine Discourses on Wisdom Study presents entirely original ideas that evolved through the research and review of his experience.  As the format and contents of this book were revolutionary, highly esoteric, didactic and scholarly, the author decided to write a science fiction novel that incorporated the same ideas but in a manner accessible to a larger audience.  Thus, the novel entitled Wandering the Cosmos was published in Feb, 2001. Chu is currently working on a book detailing the overall theory of wisdom.
The way mapped out by Chu is not the easy way. Its most salient characteristic is his insistence that, to become an “achieved human being” in our era, we need first to “understand”
, and for that we have to look into  everything, not only the traditional way of the mystics, but also into science’s contribution to the explanation of reality. Chu advocates a constant pursuit of  truth that entails study, thinking, searching, checking and rechecking.  Viewed in another light, the teachings of Chu appears orthodox and traditional: wisdom, objective knowledge, inner freedom from the ego and its attachments, union with the entirety; according to him, there is hope that the full potential of the human being can be reached through self-reflection-purification, to attain the ultimate goal of dissolving the “small ego” into the entirety, from where everything originates. 

His philosophy could be characterized the new Dao of understanding.  We can find this focus everywhere in the Nine Discourses as a background theme and driving force. This book is written, in fact, to help mankind understand the destiny of human life and of the universe, and to proclaim that the apparently contrasting realms of life and cosmic reality proceed from the same essence. It is a rational and at the same time spiritual approach to true understanding, a way out of the prison of subjectivity in which most modern philosophers are trapped
. 
II.
Contents of the Nine Discourses


In this section, we will discuss the components of the book, the highlights of each discourse, the paradigm shifts heralded by the author, and the other aspects related to its contents. 

1. The Structure of the Book and Significant Elements 


The author designed the structure of his book in a strict and methodical manner that is perceived immediately if one reads the “Introduction” attentively.  The translators have included a western style “Table of Contents”, but have also presented a translation of the Chinese “Table of Contents” in its original format, as well.  We briefly describe each of the sections of the book:


Table of Contents 

In the original Chinese version, this table only contains the sequence number of the discourse, the title of the discourse, and its epigram.  No other details are given. This would suggest the importance of the epigrams in defining the scope of the discourses.

Preface


This section is tightly structured and tersely written.  It opens with the opening lines of the Dao De Jing (The Classic of the Way) in a tribute to Lao-tzu, which implies that the author assumes the standpoint of the entirety and his methodology of using induction and deduction in analyzing the myriad of phenomena. The preface describes the “what” and the “why” of the book. 


Introduction


The author offers a cautionary note at the beginning of this chapter that readers should carefully review and understand this section before proceeding.  This section describes “system analysis” mentioned earlier.  It also explains the format of analysis of the Chinese characters (CCA) that stand for the concepts used in each section of the text.   When explaining the text throughout the work, the author will constantly refers back to the CCA to ensure a consistency between the CCA definition and usage within the context of the Discourse

This section also covers briefly the way structure and information is encoded into Chinese characters and how characters can be combined.   Finally, it presents the formulation and standpoint for the nine discourses and the possible permutations.  A final section contains a useful table for easy reference on the contents of the discourses. 


Discourses 

Each of the nine discourses is built around the structure defined in the “Introduction”.  We provide our interpretation of each of its components below:

Discourse Title

Each title is formed by a Chinese word comprised of two characters followed by the character for “lun” which we have chosen to translate as “Discourse”.  The titles are further explained by a CCA (Chinese Character analysis) at the beginning of the chapter.


Epigram

As mentioned in the explanation on the “Table of Contents”, these epigrams are designed to define the scope of the discourse (much “like the shell does for an egg.”) These are derived from famous poems, allegories, and creations of the author.  They describe a situation that should elicit the elements discussed in the discourse.


System Definition

Similar to an index, this allows the reader to quickly ascertain the relationship of the subject analyzed in each discourse with others; it also identifies the internal components of each discourse (gene, structure, properties) and its application.  



System Relationships

This contains the CCA of the discourse title and provides an explanation for each of the external relationships of the discourse in terms of system analysis.  Its upper, lower, subsequent, and previous systems are identified. 


System Interface

A critical point for discourses involves identifying how humans understand each discourse. The interface is the component through which we should approach any discourse discussed in order to understand it.  


System Gene

The gene is the most basic element of this discourse.  When we cannot analyze something any further in terms of this system, we have arrived at the gene.  We can regard it also as the “seed” of the system that gives birth to the discourse.

System Structure 
This has three components that correspond to the symbolic ternary structure of “heaven, man, earth”.   The “Introduction” will discuss in detail the meanings of these symbols.  


System Properties

These represent the properties both abstract and concrete that we observe in a system. Some are measurable and others are only gradations.

2. Paradigm Shifts: Novel Ideas Presented in the Book. 

In this section, we will introduce and discuss briefly some of the novel ideas presented in the book:


Common Sense


The author has characterized the nine discourses as “common sense systems”, but most people looking only at some of the discourse titles in the table of contents would wonder how could so ephemeral and esoteric subjects be considered “common sense”?   Readers should not misinterpret this remark to mean that Chu thinks everyone agrees with him that these are accepted as “common sense” in the present day.   The author contends that these nine discourses represent systems of ideas that eventually everyone will study and learn.   However, he explicitly states that time will prove this point, just as the Copernican model of the earth revolving around the sun is common sense today.   Chu’s proposal for AI is based on the “common sense approach” and seeks to create a natural language program built on Chinese characters.
Chinese Characters: Only Script Suitable for Machine Understanding


Through his many years of research, the author and his team have analyzed and developed all aspects of Chinese characters with relation to the computer:  



Input Method



Generation



Recognition (Sound & Graphic)



Meaning



Indexing 



Sorting


They have determined all of the basic elements or “genes” of each of the above functions and have been able manipulate all of these functions on the computer, using incredibly small amounts of memory at extremely fast execution speeds.  


The most important genes that Chu has discovered are the ones that embed the “meaning” in characters or character components.  Several sections within the book demonstrate the uniqueness of Chinese characters in this respect.  Since all other texts are written using alphabet signs that carry no meaning whatsoever by themselves, the information they convey lacks the semantic depth and reach of the graphic-symbolic aspect of Chinese characters.

In addition, Chinese characters can be traced vertically back through time to the origins as pictographs and horizontally in terms of the sets of common graphic and semantic elements that recur in different combinations within individual characters.  



Entity /Application (Introduction; Discourse 1; Discourse 2)

In both the east or west, most people are familiar with the idea of cause and effect or causality.  Most of us recognize that every thing has its cause and it will in turn have its effect.   We can characterize this relationship as “temporal”; based on the continuous flow of time.


However, there exists another relationship that many of us use, but do not acknowledge or identify.  Such is the “entity / application” relationship that corresponds to occurrences in the spatial dimension, whereas cause and effect relate to time; “entity” is analogous to the “cause” and “application” to “effect”.


If we analyzed only “cause and effect”, we will not be able to understand the interconnections of things.  “Entity” constitutes the possible causes of something and application the possible effects.  Most people who have worked in a particular industry or field will have developed a more complete grasp of the entity/application relationships within their industry or field without knowing it.  Inventors and authors also use this relationship in their creative cognitive process without realizing what they are using. 

This idea of analyzing the “entity / application relationship” of phenomena originated in the Warring States period in China and was a theme throughout Chinese philosophy.  The Neo-Confucians of the Song Dynasty developed it in more detail.  Chu has combined it together with the idea of causality to form a system that covers the main interconnections between all phenomena.    


Systems Approach (Introduction; Discourse 9—Knowledge)


The author introduces this method to analyze and connect the totality of concepts together.  The first assumption for this method is that the universe is an integrated whole and it is only because of our subjective nature and the limits of our senses that things appear separate.  To use this method, we also assume that concepts can represent all phenomena in the universe and that it is through concepts that we understand the universe.  Concepts serve as the vehicles to describe reality and to communicate with others, and also as the path to achieve overall understanding of everything.  However, we must employ a method to integrate all the disparate concepts into a whole. 


Whenever we need to analyze a concept, we can identify its:  external relationships (cause/effect; entity/application); internal components (gene; properties; structure). In this manner, we build pathways that can link any concept to any other one.  The author employs this method in defining all of the systems (the Discourses) that he presents in the book.  He also shows at the end of “Discourse 9 – Knowledge – Applications” how we can use this system in problem solving and in the process of invention.  We can use this same method to clean and clarify the connections between all of our concepts or experiences.  


Hierarchical Strata (Discourse 3)


As mentioned in the earlier section, Chu first proposed this idea in 1974. It entails a revolutionary way of analyzing all phenomena in the universe and another method of tying them into an integrated whole.  The first assumption is that everything in the universe is energy in a state of continual change, but the manifestations of energy change according to the different levels; the entire schema follows the trajectory of time.  At the moment that the function of the manifested energy changes, a new level forms.  


We originally translated the Chinese characters --層次論-- as “Theory of the Hierarchy”, but Chu corrected us, saying that “hierarchy” only conveys a static structure that only covers the distinctions of higher and lower.  However, he came up with a term deriving from geology that involves the different layers of the earth representing geological eras. 


The author applies a methodology to analyze and classify all phenomena and see how they are engendered from one level to the next. The principles behind the multidimensional stratification proposed by the author include: 


All phenomena are manifestations of energy, but in different forms; 


Energy changes in quantity remain in that level;


Change in quality marks the formation of a new level; 


Energy change becomes ever more efficient over time; 


More efficient forms of energy are at a higher level or strata;


The higher level contains the essence of the lower level;


We must understand phenomena in terms of their level; 


Once a level is identified, we must use the properties of that the level to understand the phenomena of that level; for example we don’t use the properties of matter to understand the phenomena of consciousness.

Pressure Theory (every Discourse)


Central to the thought of Chu Bang Foo is the “Pressure Theory” (also referred to as the “Effect Force”, the “Spin Theory”, the “Vortex Theory” , “Pressure structure”, depending on the aspect emphasized).  This theory shows up throughout the book as the basic model for how things combine and form structures.  The author postulates that the universe is a sea of undifferentiated energy.  When energy from two different directions interacts,  two complementary forces emerge: centripetal and centrifugal.   At this point, we have an entity of energy or spinning entity of energy that in turn sustains the ever-present environmental energy pressure, and a particle of energy has formed. On his website, the author has characterized the taiji symbol from the Book of Changes as a graphic representation of the spin. 

The importance of theory cannot be underestimated; the whole foundation of physics rests on the idea that objects attract each other as a function of their mass and distance, but the author’s contention is that in fact the reason objects move towards each other results from the blocking of energy by the mass of the objects.  All the formulas for gravity would remain the same as used since Newton, but the conceptual explanation of the phenomena changes from things being “attracted” to being “pushed together by the environmental energy pressure ”.  The acceptance of this new point of view would allow the establishment of the “Unified Field Theory”, as it will correct the inconsistency of gravity in relation to the other three forces (the electro-magnetic, the weak, and the strong forces). 

Throughout every discourse we find the interaction between centripetal force and centrifugal forces in the form of effect forces and counter-effect forces: these forces result in the formations of “vortices” at all levels, not only the physical, but also in matters concerning all biological phenomena, and especially psychological and social aspects of human conditions.  A common question asked, “where did the first energy come from?”  The answer at this point in time is “we don’t know.”  This represents the “limits” of human comprehension and belongs to the realm of spiritual questioning.  It is not within the scope of the discussions of this book. 


The Seven Laws (Discourse 1—Cosmic Principles; other Discourses)


These seven laws dissect and elucidate the process of change that everything undergoes from the microcosm to the macrocosmic.  They discuss the scope of each law, as well as how we should understand them.  One way to look at the laws is in terms of a cause and effect relationship from one to the next. These seven laws cover all the instances of energy change occurring in the cosmos.


Other Novel Ideas: 


While there are host of other innovations, we will only list them here, but will not provide any further explanation except for those found inside the text:


Reinterpretation of elements of Chinese thought:



Dao



Yin / Yang 



Qi 



Heaven, Man, Earth



Oneness / Multiplicity



Absolute / Relative



Rational / Emotional



Objectivity  / Subjectivity



Sense of Consciousness and Ego (Discourse 3; Discourse 5)



Receiving Sense (Discourse 3)



Conceptual Network (Discourse 4)



Methods of Thought (Discourse 4)



System of Values based on the ternary structure (Discourse 7)
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 We sincerely hope that the reader may derive as much from reading this text as we have from trying to translate it. One final caution to the reader, wisdom represents the objective truth of the entirety and our mind represents our only interface; no book can provide the answer to wisdom, it can only serve as a signpost; only through our own dedication, fate willing, can we hope to commune with it.    

Walter J. Van Patten and Edouard A. Butler, November, 2003-

� Translators’ note: the development of this theme will be subject of a separate essay by the translators.


� Translators’ note: the translators themselves have rendered into English the citations the author quoted from other sources.  Any resemblance to other translations is purely coincidental. 


� Translators’ note: this section is only a short overview of the author’s life.  The author’s complete autobiography The Journey of Wisdom, will be translated into English and French over the next two years. The Journey of Wisdom has been published in Chinese in 1994 and interested readers can download it from the author’s website: www.cbflabs.com. 


� Translators’ note: for more information on Culturecom and their efforts, please refer to their website: � HYPERLINK "http://www.culturecom.com.hk" ��www.culturecom.com.hk� or the Hong Kong Stock Exchange (0343).


� Translators’ note: the author will develop the idea of “group” throughout the book.


� Translators’ note: for a complete list, please see Appendix III – List of Author’s Works.


� Translators’ note: see similarity with one of the several Hindu Yoga: the Jnana Yoga (the way of abstract knowledge), as opposed as the Baki Yoga (the way by devotion and self surrender to a beloved divinity), and to the Karma Yoga (the way by good deeds and selfless actions), etc.


�  Translators’ note: Such is purported by decontructionalism,  the vanguard postmodern literary theory and philosophy popularized by the French intellectual Jacques Derrida and others who purport that we cannot escape from ourselves and the mental constructs imposed on us by our environment, especially education and the media.  
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